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1) TITLE: 

The BCS PROJECT / Barrier Canyon Style Rock Art Documentation

2) ABSTRACT: 

Documentation of Barrier Canyon style (BCS) rock art on the northern Colorado Plateau, primarily in Utah. Recording BCS imagery with large-format cameras for the maximum clarity and detail. Documentation will exist as archival photographic prints (including both gelatin silver [black/white] and ultra-stable color—both processes have estimated shelf-lives of 400–500 years). The entire documentation (photographs, inventory and scholarly discourse) will be archived in the Special Collections Division, Marriott Library, University of Utah, Salt Lake City. 

3) INTRODUCTION:

The Barrier Canyon style is Utah’s premier prehistoric art form—comparable, in quality and originality, to the well-known Paleolithic cave paintings in France and Spain. The Barrier Canyon style is also one of the two major Archaic period painting styles in North America, perhaps, in the entire New World).

It is estimated that there are about 270 BCS sites, however, sites are still being discovered in the rugged canyons of the northern Colorado Plateau. Although the BC style seems to be centered in the Green/Colorado Rivers confluence/corridor (essentially, the Southeast Utah Group of the National Park Service area), images are also found in the Uintah Basin to the north, in western Colorado to the east, near the Wasatch Plateau to the west, and, perhaps, in tributaries of the Grand Canyon in the south. 

Very little literature exists concerning the Barrier Canyon style. Unlike our European counterparts, America scholars are just beginning to attempt serious study of our significant prehistoric rock art sites—we lag about 70 years behind Europe in our research. 

The Barrier Canyon style was only distinguished as a discreet rock art style in 1970. Previous to this time, BCS was thought (by archaeologists) to be a variant of the Fremont style. Although the Barrier Canyon style has been noted in general descriptions of Southwest rock art styles, other than a few scattered papers, no definitive or detailed description or extended scholarly discourse has been published to this date.

Unfortunately, BCS images and rock art panels have been and are being degraded and destroyed by vandalism and are weathering away from natural processes (including the annual freeze and thaw cycles). Understanding that there was no effort to record the totality of what was left of the Barrier Canyon style rock art, the BCS PROJECT was formed and began documentation in 1991. A non-profit since 1992, the PROJECT has photographed 231 BCS sites (out of estimated 270) by February 2002.

4) STUDY OBJECTIVES 

The objectives of the BCS PROJECT documentation project are to record all Barrier Canyon style rock art images with archival photographic prints (gelatin-silver and ultra-stable color prints), to create a complete inventory of the documented sites, and to generate a scholarly description and analysis of the imagery. The complete documentation (without specific locations of sites) will be housed in the Special Collections Division of the Marriott Library, Univ. of Utah as a record and resource for scholars/interested public in the study of the Barrier Canyon style.

5) METHODS  

Due to paucity of funding and the necessity to record sites before they are further degraded or destroyed, the BCS PROJECT has focused on recording/photographing all BCS sites as quickly as possible. After all the sites have been documented, then a second visit to each site will be made to complete the record— measurements, description of panel(s) and condition, drawings of images difficult to see in initial photographs, etc. Any changes in a panel’s imagery from vandalism or weathering will then require an additional visit from the project photographer.

Large Format cameras have/will be used for creating photographic documentation of the Barrier Canyon style rock art images. Large format processes allow for the greatest clarity and detail of any reproductive process. Transparencies and negative formats are 8”x10”, 5x7, 4x5 and 35 mm. Print sizes are 8x10, 11x14, 16x20, and ap. 22x30. These sizes can be printed without any loss of clarity and detail. In some cases even larger prints can be made without too much loss of sharpness.

No collections or disturbances to sites will be undertaken. 

6) COMPLETION DATE

The PROJECT initiated the documentation in 1991 and anticipates completion of known BCS rock art sites during the year 2005. Inventory and scholarly discourse/interpretation is estimated to be completed by 2007.

7) LOGISTICS

Very basic logistics—four wheel drive vehicles to get as close to BCS sites as legally (ecologically sensitive) possible. Day hikes into many sites (project photographer carries a 45 pound day pack of camera and accessories) and, usually, backpack (photographer carries 70 lb. pack) into areas with more than 8 - 10 miles round trip. PROJECT participants camp while in the field. Each participant is responsible for his/her own equipment and food with mileage and per diem provided by the PROJECT.

Previous to 2000, the Project Photographer has been in the field, annually, from three to 12 weeks during the Spring and Autumn seasons. The Project Director and Field Assistants are in the field from six weeks to 16 weeks, each. Field trips generally last from three days to three weeks, depending on the number of sites to be photographed and searched out.

8) Management Implications 

SEUG can have documentation at cost (parts that relate to the Park areas or total documentation). This would ensure the NPS of archival records of the images that are found within the park. 

Accompanying inventory and interpretation can be used for staff interpretation and public programming. 
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